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Timothy Patrick Campbell
Arts of Dress: Ranciére and Fashion

Michael Gavin
Vector Semantics, William Empson, and the Study of Ambiguity

Craig Dworkin
Poetry in the Age of Consumer-Generated Content

Samuel A. Chambers
Undoing Neoliberalism: Homo (Economicus, Homo Politicus,
and the Zoon Politikon

Marshall Brown _
Undisciplined Reading: Heinrich Wolfflin’s Passions

Maria José A. De Abreu
May Day Supermarket: Crisis, Impasse, Medium

Chérie Rivers Ndaliko

In the Presence of Absence: Commemoration and Disavowal
in Congo

Zachary Cahill

Notes on Nonsculpture Sculpture: Figures of Sonic
and Mirrored Infinity
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Joseph Darda

Review of Lee Bebout, Whiteness on the Border: Mapping the US
Racial Imagination in Brown and White

Review of Stephanie Li, Playing in the White: Black Writers,
White Subjects

Eric Drott
Review of Seth Brodsky, From 1989, or European Music and the
Modernist Unconscious

Timothy Erwin

Review of Nicholas Mirzoeff, How to See the World: An
Introduction to Images, from Self-Portraits to Selfies, Maps
to Movies, and More
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Chelsea Foxwell
Review of Michael Lucken, Imitation and Creativity in Japanese
Arts: From Kishida Ryiisei to Miyazaki Hayao

Susan Fraiman
Review of Sara Ahmed, Living a Feminist Life

Marsha Gordon
Review of Alain Bergala, The Cinema Hypothesis: Teaching
Cinema in the Classroom and Beyond

N. Katherine Hayles
Review of Dennis Tenen, Plain Text: The Poetics of Computation

Adam Kotsko
Review of Giorgio Agamben, The Fire and the Tale

Paul K. Saint-Amour
Review of Darren Hudson Hick, Artistic License: The Philosophical
Problems of Copyright and Appropriation

Jeffrey Saletnik
Review of Branden W. Joseph, Experimentations: John Cage in
Music, Art, and Architecture

Stephen Sheehi
Review of Miki Kratsman and Ariella Azoulay, The Resolution
of the Suspect

Rachel Watson
Review of Fredric Jameson, Raymond Chandler: The Detections
of Totality

Susan Zieger
Review of Amanda Anderson, Bleak Liberalism
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