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Review of Naomi Beck, Hayek and the Evolution of Capitalism
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Review of Daniel Shore, Cyberformalism: Histories of Linguistic
Forms in the Digital Archive

Stijn De Cauwer
Review of Georges Didi-Huberman, Atlas, or the Anxious
Gay Science



453

455

457

459

461

464

465

467

470

471

Jennifer Fay
Review of Adam O’Brien, Film and the Natural Environment:
Elements and Atmospheres
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Review of Aubrey Anable, Playing with Feelings:
Video Games and Affect
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Review of Wang Min’an, Domestic Spaces in Post-Mao China:
On Electronic Household Appliances
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Review of Giuliana Bruno, Surface: Matters of Aesthetics,
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Review of Ling Hon Lam, The Spatiality of Emotion in Early Modern
China: From Dreamscapes to Theatricality
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